
FACULTY OF EDUCATION 
EDUC 837 (G031) 

Instructor:   Stuart Poyntz (and Tara Mahoney, GenWhy Media) Spring 2017 
Office/Tel: K-9654; 778-782-7293 (BBY) Harbour Centre Saturday 
Email: spoyntz@sfu.ca HC 1505 

SEEING POWER: PARTICIPATORY MEDIA CULTURES 

OVERVIEW 

This is a graduate seminar examining the relationships between contemporary media cultures, 
aesthetics and politics. Our focus is on the emergence of  participatory media cultures since 2000 
and the development of  a ‘participatory condition’ across cultures that intersect with art, 
community, economic, and political life. In contemporary participatory media cultures, creativity 
has itself  become a new dispositive (McRobbie 2016) that governs and hails subjects into a host of  
relationships and networks, some of  which are in our interests and some of  which are most 
certainly not. Our investigation will address participation across art practices in the 20th century 
and examine a series of  projects and interventions using art to foster and negotiate social change 
in the early 21st century. Our primary interest will be to understand how contemporary 
participatory media cultures is impacting relationships of  aesthetics and politics in community art 
practice. 

The Creative Publics Lab Project will be the major assignment for the course and is intended to 
enable students to investigate, profile and analyze how art for social change is being realized 
through the work of  artists and communities in the Lower Mainland.  

REQUIRED READINGS 

Course readings are available on the EDUC 837 Canvas site. 

COURSE ASSIGNMENTS and GRADING 

The School expects that the grades awarded in this course will bear some reasonable relation to 
established university-wide practices with respect to both levels and distribution of  grades.  In addition, 
the School will follow Policy S10.01 with respect to Academic Integrity, and Policies S10.02, S10.03 and 
S10.04 as regards Student Discipline.  [Note: as of  May 1, 2009 the previous T10 series of  policies 
covering Intellectual Honesty (T10.02), and Academic Discipline (T10.03) have been replaced with the 
new S10 series of  policies.] 

Creative Publics Lab 5-6 Page Prospectus (Due February 18) 
Student Symposium Presentations (Due April 1) 
Creative Publics Lab Tumblr Microsite (Due April 8) 
Creative Publics Lab Exhibit Posters and Presentations (Due April 8) 
Creative Publics Lab Final Project Report (Due April 15)

20% 
15% 
15% 
20% 
30%
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EDUC 837 
SEEING POWER: PARTICIPATORY MEDIA CULTURES 

CLASS STRUCTURE FOR EDUC 837 

Saturdays 9:30 – 4:20 PM – See daily class schedule following list of  weekly course readings 

*** Final class to be added on April 8, 2017 *** 

Week 1: January 7, 2017 Participatory cultures and young lives: Imagining politics and 
subjectivities 

➢ Barney, Darin et al. (2016). The participatory condition: An introduction. In D. Barney, G. 
Coleman, C. Ross, J Sterne, and T. Tembeck (eds.). The participatory condition in the digital age. (pp. vii-
xxxix) Minneapolis: University of  Minnesota Press. 

➢ Nato Thompson (2015). Cultural production makes a world (pp. 3-27) In Seeing Power: Art and 
Activism in the 21st Century.  London: Melville House Press. 

➢ Gaztambide-Fernández, Ruben and Arráiz Matute, Alexandra (2015). Creation as participation/
participation as creation: Cultural production, participatory politics and the intersecting lines of  
identification and activism. Curriculum Inquiry. 45, no. 1, pp. 1-9 

Week 2: January 21, 2017 Aesthetics, politics and civic activism 

➢ Arendt, H. (2007). Culture and politics. In S. Young-ah Gottlieb (Ed.), Reflections on literature and 
culture (pp. 179-202). Stanford, CA: Stanford University Press. 

➢ Grant Kester (2004). Conversation Pieces: Community and Communication in Modern Art. Berkeley: 
University of  California Press. [dialogic art] 

➢ Nicolas Bourriaud (2002). “Relational form” in Relational Aesthetics. Trans. Simon Pleasance and 
Fronza Woods. Les Presses du Réel. 

➢ Nato Thompson (2015). The didactic and the ambiguous in the panoramic age (pp. 29-54) In 
Seeing Power: Art and Activism in the 21st Century.  London: Melville House Press. 

Recommended Background 
➢ Nico Carpentier, (2011) “The Arts, Museums and Participation” in Media and Participation: A Site of  

Ideological-Democratic Struggle. Bristol: Intellect. 

Week 3: February 4, 2017  Cultural publics: Publics, counterpublics, subcultures and  

9:30-10:20 

10:30-12:30 
12:30-1:00 
1:00 – 2:00 

2:15 – 4:20

IN class online and spatial research 
Break 
Lecture 
Lunch 
Media screenings and local exhibitions 
Break 
Creative Public Lab Workshop and Activities
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sharing communities 

➢ McGuigan, J. (2005). The cultural public sphere. European Journal of  Cultural Studies 8(4), 427-443.   
➢ Bennett, Andy. (2015) ’Speaking of  Youth Culture’: A Contemporary Analysis of  Contemporary 

Youth Cultural Practice. (pp. 42-55). In Woodman, Dan and Bennett, Andy. Youth Cultures, 
Transitions and Generations: Bridging the Gap in Youth Research. Basingstoke: Palgrave MacMillan. 

➢ Bart Cammaerts. (2016). Internet-mediated mutual cooperation practices: The sharing of  material 
and immaterial resources. (pp. 145-166). In D. Barney, G. Coleman, C. Ross, J Sterne, and T. 
Tembeck (eds.). The participatory condition in the digital age. Minneapolis: University of  Minnesota 
Press. 

Recommended Background 
➢ Clarke, John, Hall, Stuart, Jefferson, Tony and Roberts, Brian (2005). Subcultures, Cultures and 

Class [1975] (pp. 94-104). ) In Gelder, Ken (ed.). The Subcultures Reader. Sec Ed. New York: 
Routledge 

Week 4: February 18, 2017  Creative labour and creative industries in youth transitions 

➢ McRobbie, Angela (2016). Be Creative: Making a Living in the New Culture Industries. Cambridge:  
Polity Press. 
✓ Introduction - Pedagogical encounters and creative economy 
✓ Chapter 1 - Clubs to companies: Notes on the decline of  political culture in speeded-up 

creative worlds 
✓ Chapter 2 - Unpacking the politics of  creative labour 
✓ Chapter 3 - The Artist as human capital: New labour, creative economy and artworlds 

Recommended Background 
➢ Lorey, Isabel (2015). The Government of  the precarious: An introduction. In State of  insecurity: 

Government of  the precarious. London: Verso. 

Week 5: March 4, 2017 Surveillance, community and counter practices 

➢ Hearn, Alison. (2010). Structuring feeling: Web 2.0, online ranking and rating, and the digital 
‘reputation’ economy. In Ephemera: Theory & Politics in Organization. Vol. 10(3/4). pp 421-438. 

➢ Mark Andrejevic (2016). The pacification of  interactivity. (pp. 187-186). In D. Barney, G. Coleman, 
C. Ross, J Sterne, and T. Tembeck (eds.). The participatory condition in the digital age. Minneapolis: 
University of  Minnesota Press. 

➢ Raley, Rita. Tactical Media. Minneapolis: University of  Minnesota Press. 
✓ Chapter 1 – Border Hacks: Electronic Civil Disobedience and the politics of  

immigration 
✓ Chapter 2 – Virtual War: Information Visualization and Pervasive Gaming 

Week 6: March 18, 2017 Participatory youth politics and new public spaces 

➢ Poyntz, S.R., (forthcoming, 2017). Remediating democracy: Participatory youth media scenes, 
cultural friction and media reform. In The International Handbook of  Media Literacy Education. New 
York: Routledge. 

➢ Kahne, J., Middaugh, E., & Allen, D. (2014). Youth new media, and the rise of  participatory 
politics. YPP Research Network Working Paper #1, Retrieved from http://ypp.dmlcentral.net/
sites/default/files/publications/YPP_WorkinPapers_Paper01.pdf    
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➢ Soep, Lissa. Participatory politics: Next generation tactics to remake public spheres. Cambridge: MIT Press. 
Recommended Background 

➢ Kwon, Soo Ah. (2013). Introduction and Chapter 1 in Uncivil youth: Race, activism and affirmative 
governmentality. Durham: Duke UP. 

Week 7: April 1, 2017 Aesthetics and art for social change – A Forum 

PANEL AND DEBATE - How does aesthetics inform art for social change practices? 
✓ Morning – A conference style presentation with three speakers and a chair (Stuart to chair) in 

which panelists examine and discuss how aesthetics informs art for social change practices.  
✓ Afternoon – This will be followed by a class symposium in the afternoon, in which the same 

question is addressed by students, using word, visuals and other media to make their case. 

Week 8: April 8, 2017 Final Class and Wrap up 

➢ FINAL PRESENTATIONS AND COURSE WRAP 
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EDUC 837 
SEEING POWER: PARTICIPATORY MEDIA CULTURES 
ASSIGNMENTS AND PROJECTS 

CREATIVE PUBLICS SOCIAL MEDIA LAB PROJECT 

Creative Publics Lab reimagines the university tutorial as an incubator for new political practices. That 
means we bring together post-secondary students with local practitioners to work on experimental art and 
media projects aimed at engaging the public in issues of  common concern.  

The central objectives of  the CPL are: 

1. Student Capacity Building: Facilitate the professional development of  post-secondary students 
through skill-building workshops and collaborative relationships with social sector practitioners 
and organizations. 

2. Civic Engagement: Engage students and the broader community in building knowledge, 
connection and civic capacity through participatory engagement projects 

3. Research: Provide a space for investigating the connection between art, media and participatory 
politics. 

EDUC 837 (G031) Creative Publics Lab 

In order to change the world we live in we need to be able to imagine the world we desire.  

As part of  EDUC 837, the CPL will assist in the development of  projects that explore ASC as it relates to 
concepts of  utopia. Through a series of  workshops, you will develop project proposals for speculative mirco-
utopias - imaginary public spaces and interactions that gesture toward a desired future. Students will be 
encouraged to critically reflect on the current socio-political issues that concern them, chose a theme to 
focus on and imagine solutions that are unrestrained by time, money, and expertise. Then, with support 
from the instructors and local practitioners, students will engage in a process ‘pragmatic utopianism’ - 
figuring out how they might make their dream projects – or at least a part of  them – into reality. Students 
are then required to articulate their visions, both visually (through an exhibit poster) and verbally (through 
a final project report and presentation). Examples of  projects could include a tactical media project, a 
community event, a game, a performance, a communal meal, a video installation, etc. While projects may 
be completed individually or in groups, it is strongly advised students work in groups given the workload 
of  the course.   

The purpose of  the lab is to facilitate a process of  ASC project development. By identifying and 
interviewing key advisors that are relevant to the realization of  your project (funders, mentors, makers, 
researchers, activists/organizers, business owners, bureaucrats, other artists), you will leave the lab with a 
visual project proposal and preliminary professional network, preparing you for work that will be 
undertaken in Summer 2017 session EDUC 830: Implementation of  ASC Projects within Diverse Communities.  

Note: The lab will culminate a public exhibit where the visual rendering of  students projects will be on 
display in the lobby of  SFU Harbour Centre. 

CREATIVE PUBLICS LAB ASSIGNMENTS 
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• Prospectus (20% of  Grade) - Due February 18 
• Student Symposium Presentation (15% of  Grade) - Due April 1 
• Microsite (15% of  Grade) - Due April 8 
• Exhibit Poster and Presentation (20% of  Grade) - Due April 8 
• Final project report (30% of  Grade) - Due April 15 

1) Prospectus (20% of  Grade): Each group must complete a 5-6 page project prospectus detailing: 

a. Issue Overview: project title; focal theme (what social or political issue are you exploring?); the 
project’s context or background; rationale (why did you chose your topic?); the theory of  change 
(intended outcome - what effect or influence do you think your project could have?) 

b. Project Details: target audience of  your project, tone, objectives, timeline, role/responsibilities of  
group members in relation to final deliverables. 

c. Advisor profiles: at least five key advisors that are relevant to the realization of  your project 
(funders, mentors, makers, researchers, activists/organizers, business owners, bureaucrats, other 
artists). Profiles must include a brief  bio of  the advisor, why they are relevant to your project and a 
their photo. Maximum 200 words per profile.  

d. Research and Analysis Plan: How will your project proceed? What events will you profile, what 
challenges do you foresee in carrying out this project?  

Student Prospectuses will be DUE on February 18 

2) Student Symposium Presentation. (15% of  Grade). Each student will be required to deliver a 10-12 
minute presentation on April 1, outlining their response to the following question: How does aesthetics 
inform art for social change practices? Your presentations will be done as part of  a panel of  three 
students. You are invited to use a variety of  media - including the spoken word, visuals, and audio 
recordings, if  possible to present your position. Student Symposium presentations will be DUE on April 
1 in class  

3) Tumblr or Wordpress microsite (15% of  Grade): The mircosite will be the public face of  your idea. 
Building off  the project prospectus, lectures, readings and your own personal reflections, the Tumblr/
Wordpress microsite will be an evolving site that includes: a description of  your project and its rationale, 
the five profiles of  your advisors, other initiatives or ASC projects that inspired your project, personal/
group reflections, and any visual renderings of  your project. Tumblr/Wordpress microsites will be DUE 
on April 8 

4) Exhibit Poster and Presentation (20% of  Grade): A high resolution (300 dpi) visual rendering of  
your mirco-utopia using hand drawing, collage, painting, photography, graphic design or other mediums. 
Each group is to present their projects in a three-minute presentation DUE on April 8. 

5) Final project report (30% of  Grade): Building on the project prospectus and Tumblr microsite each 
group will complete a 15-20 page report describing and analyzing the political and pedagogical potential 
potential of  relational art; and the relevance of  micro-utopias for ASC work. The analysis must draw on at 
least 5 course readings, as well as outside research to explore what was learned; the tensions, 
contradictions and challenges that arose during the project; the political and educational potential of  
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relational art; and the relevance of  micro-utopias for ASC work. Final Project Reports will be due DUE 
April 15 

WEEKLY COURSE BREAKDOWN 

WEEK 1: January 7, 2017 

9:30-10:20 IN class online and spatial research  
10:30-12:30 Lecture  

• Participatory cultures and young lives: Imagining politics and subjectivities 
12:30-1:00 Lunch  
1:00 – 2:00 Media screenings and local exhibitions (Stuart to facilitate) 
2:15 – 4:20 Creative Public Lab Workshop and Activities (Tara to facilitate) 

• 2:15 - 2:45 pm: Lab introduction and overview; Sign research consent forms  
• 3:00 - 3:30 pm: Group formation, pick issues, skills inventory 
• 3:30 - 4:20 pm: Discus Poster exhibition format; Develop group agreements 

WEEK 2: January 21, 2017 

9:30-10:20 IN class online and spatial research  
10:30-12:30 Lecture  

• Aesthetics, politics and civic activism 
12:30-1:00 Lunch  
1:00 – 2:00 Media screenings and local exhibitions - Overview of  historical and contemporary 
examples of  micro-utopias (Stuart and Tara) 
2:15 – 4:20 Creative Public Lab Workshop and Activities (Tara to facilitate) 

• 2:15 - 3:00 pm: Review of  last week’s activities; ‘Imagining utopia’ exercise.  
• 3:00 - 4:20 pm: Project Design Jam #1 (facilitated brainstorming session using design 

thinking with the goal of  developing a project idea). 

WEEK 3: February 4, 2017 

9:30-10:20 IN class online and spatial research  
10:30-12:30 Lecture  

• Cultural publics: Publics, counterpublics, subcultures and sharing communities 
12:30-1:00 Lunch  
1:00 – 2:00 Explore the meaning of  a ‘theory of  change’ using contemporary examples (Stuart and 
Tara) 
2:15 – 4:20 Creative Public Lab Workshop and Activities (Tara to facilitate) 

• 2:15 - 2:45 pm: Review of  last week’s activities;  
• 2:45 - 4:20 pm: Project Design Jam #2: Brainstorm a theory of  change for your project 

that re-frames your issue and tells a new story using ASC methods.  

WEEK 4: February 18, 2017 
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9:30-10:20 IN class online and spatial research 
10:30-12:30 Lecture  

• Creative labour and creative industries in youth transitions 
12:30-1:00 Lunch  
1:00 – 4:20 Creative Public Lab Workshop and Activities (Tara to facilitate with Guest speaker) 

• 1:00 - 2:00 pm: Review of  last week’s activities; Project Management - Overview of  critical 
path, assigning roles, communication (writing emails, networking, getting advisors onside, 
etc.), setting up a Tumblr blog. 

• 2:15 - 3:15 pm: Building counter-narratives through interviewing, storytelling and image 
making (Guest speaker) 

• 3:15 - 4:20 pm: Work on project refinement and developing critical path  

WEEK 5: March 4, 2017 

9:30-10:20 IN class online and spatial research  
10:30-12:30 Lecture  

• Surveillance, community and counter practices 
12:30-1:00 Lunch  
1:00 – 4:20 Creative Public Lab Workshop and Activities (Tara to facilitate with Guest speaker) 

• 1:00 - 2:15 pm: Strategic Transmedia Outreach - media relations, framing, social media, 
online-offline, promotional partnerships (Guest speaker) 

• 2:30 - 3:30 pm: Work on media plan, talking points, and promotional strategy 
• 3:30 - 4:20 pm: Allocated time for group meetings and project development  

WEEK 6: March 18, 2017 

9:30-10:20 IN class online and spatial research  
10:30-12:30 Lecture  

• Participatory youth politics and new public spaces 
12:30-1:00 Lunch  
1:00-4:20 Creative Public Lab Workshop and Activities  (Tara and Stuart to facilitate with 
Guest speaker) 

• 1:00 - 2:00 pm: Fundraising and grant writing (Guest speaker) 
• 2:15 - 3:00 pm Project check-ins with feedback from instructors and classmates 
• 3:00 - 4:20 pm Allocated time for group meetings and project development 
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WEEK 7: April 1, 2017 

9:30-10:20 IN class online and spatial research  
10:30-12:30 Forum 

• Aesthetics and art for social change – A Forum 
12:30-1:00 Lunch  
1:00 – 4:20 Creative Public Lab Workshop and Activities   

• 1:00 - 4:20 pm Student Symposium - How does aesthetics inform art for social change 
practices? (Breaks will be scheduled over the afternoon) 

WEEK 8: April 8, 2017 
 
Final class - Student project poster exhibitions in class (Time to be determined to facilitate 
maximum student participation). 
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